Jamaita 
israel 
Romania 


March 6 - Orange County, CA March 24- Sioux Falls, $0 April 14 Angola, 1N May 1+ Arlington, TX 
March 7 - Pismo Beach, CA © March 26 - Willmar, MIN Apell 16 - Bowllng Green, OW © May 2 Shawnee, OK 
March 11 - Wald Port, OB March 26 = Minneapolis, MN April 16 » Westerville, OH May 4 Houston, 1X Be: 
March 12 - Portland, OR March 27 + Rocktord, Ik Apel 17 Uioa, NY May 6 + New Orleans, LA 7. 
March 18 - Oak Harbor WA = March 28 - Chicago, th Apelt 18+ Warrlaburg, PA May B+ Athons, TN 

March 14 - Spokane, WA March 30 - Cadillac, MI Apell 21 Nonbvilia, TH May 7 Atlanta, GA 

March 16 - Walla Walla, WA = March $1» Dotrolt, MI Apell 24 Koneas City, WO May 8 Greeaville, IL 

March 17 - Boise, 10 Apell 1 Springtiold, th Apel 26» Winiebora, KS May 0 - Bartlesville, OK 


March 18 Twin Falls, 10 April 2 Dog Moinns, 1h - H4 poder Ms Ml eae caine: = = = fe 

March 19 - Grand Junction, CO April 9 Onvonport, 1A April 20» dnokion, ! 

March 20» Wheat Rigo, CO Agni 4» Maquon, WI Ayn 20 Ananda, {A MANY MORE DATES TEA | i] 1998 | i i 
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- the Altered Qa 


FRESH TASTY RELEASE 
i: “YOURS TRULY” 


“YOURS TRULY” 


ATA 
STORE 
NEAR 
YOU!!! 


ON TOUR WITH BIG TENT REVIVAL cates: 


1/30,31 Springdale, AR - Springdale High School 2/14 Vancouver, WA - Glad Tidings Church 

2/5 Des Moines, IA - Cornerstone Family Church 2/16 El Cajon, CA - Shadow Mt. Community Church 
2/6 Wichita Fall, TX - Wichita Falls Theatre 2/17 Chino, CA - Calvary Chapel 

2/1 The Woodlands, TX - United Methodist Church 2/20 McKenzie, TN - Bethel College 

2/9 Colorado Springs, Co - New Life Church 2/21 Indianapolis, IN - Adams Mark Hotel 


Chuck/ 


Jeremy/ 2/10 Farmington, NM - Farmington Civic Center 2/22 Archbold, OH - Evangelical Mennonite Church 
2/12 San Jose, CA - The Koinonia Koffeehouse 2/26 Tuscaloosa, AL - First Baptist Church 
2/13 Coos Bay, OR - Mansfield High School 3/7 Shawnee, OK - Oklahoma Baptist University 


Pick Up A Tasty Slice Of “THE ALTERED” At These Festivals! = = *° 


ICTHUS/April 23/25 CREATION W. COAST/July 22/25 
CREATION/June 24/27 = ATLANTA FEST/June 17/20 


“LOW” (THE WASTED SONG) 
“JOHN'S LAMENT” & 
“OOH WHERE ARE YOU?” 


Justin/ 


+ possibly pri 
ur magazine.] 


nnks for alt the Christian Wek W' 
stuff but some of your articles are — 
well ... boring. I don’t want to. 
viticize (did I spell that right?), but 
alfway through some of the articles, I _ 


fell asleep. Your reviews are arent and we a 


CDs rock. 
Harold Fike III 
via the Internet 


: iz 22222 ... Whuh? I’m sorry, are you still = 


. Your magazine and the CDs have 


helped introduce modern Christian 


music to a whole generation of young 
people who didn't know it existed— 
great stuff ES : 


mplain abou 


: being called a “Christian band.” The | 


it comes : down to semantics. Can we 


= ee leave this topic behind? e 


Jason Hughlett 
"Vig the Internet 


CEO}SC 
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PRODUCTION MANAGER 
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ADVERTISING 
SALES MANAGERS 


ADVERTISING COORDINATOR TIFF. 


DIRECTOR OF 
SPECIAL MARKETS 


FOR SUBSCRIPTION 
INFO, CALL: 


(800) 352-7BALL (7225), 


OR WRITE TO: 
TBALL, 

P.O. BOX 148548 
NASHVILLE, TN 37214 


EMAIL: 
PPLOF7BALL@AOL.COM 


PLEASE ALLOW 4-6 WEEKS FOR 
SHIPMENT ON NEW SUBSCRIP- 
TIONS AND FOR CHANGE 

OF ADDRESS. 


Available in stores Bap Pe: 


ahs 


a re 


PiMru : : | 


ECUVIE LLIN featuring members of Sometime Sunday http://www-organicrecords.com 


rwith c ool fools enterprises. We a 


nline music page that deals with 
ockin’ side of Christian music. We 
ith ska and punk. We are 


osedly the biggest ska siteonthe —__ 
‘our punk section is growing — 
cond. We also have a huge data- 
indie/unsigned bands. We love the — 
ind read it till we drop! God bless you 


keep glorifying Him! 
1an [www.ameth.org/coolfools/} 


you are doing is a great ministry 


t back to more college music. I - 
to read about stuff a listen to. 


yy just don’t carry 


.D.L. or Living Sacrifice. 


local Christian book- 


ta ae it up! 


become more educated Bron) ae 


ny marek /april 1998 


L. Jeremy, your 


feel your pain. Well, OK, since we have the 
CDs, we don’t feel as much of it... J 


Your magazine’s 


the best. I’ve been - 


looking for a good 
‘ source of info on 
Christian bands. — 
The reviews are 
informative, the 
articles are cool, 
—and the layout is 
great. The GAS 
Collection CDs are 
spiffy—what a great way to check out a ~ 
band before buying the CD. Just one 
question: Could you possibly bring a 
ska band to Augusta, Ga.? I've never 
been to a concert, and would love to 
go. Se 
Sean Moseley 
via the Internet 


_ I really do enjoy reading 7ball. I was 


interested initially by the GAS Collection 


CDs, but I bought the magazine and read 


_ it. I like the feedback section, and the way 


_ you seem to be truly concerned 
= with the opinions and com- 
ments of your readers, even _ 
when you do not agree. I also 
#) enjoy the editorials. One can 
; sense you are not a magazine 
in business solely for money, 
but as a ministry, as well. I 


» really appreciate all that youdo a 


_ for the Christian population. 


which has few other ministries focused on 


meeting its needs: vie alternative music 


— crowd. 


Steve Eastmond 
~ San Antonio, TX 


| Christian bookstore — 

: * should be able to special order anything — 

~ you read about in 7ball. We know it’s tough 
__to find the good music sometimes, so we 


ay Doing an article on who?! = 


In your article “On the Road Wi 


- Audio Adrenaline” in issue 15, they 
~ about body piercing. As a Christian 


don’t think it’s right to pierce any p 


your body, not even your ears. The 


Scriptures say we should not look li 
world. Body piercing is heathenistic 


__ Where does it come from?. 
‘Idolatrous nations; 
_ just look in 


National — 
Geographic. 
They pierce 


their bodies 
to please their gods. 

Christian rock singers don’t need to 
pierce themselves to relate to teens. If — 


~ people in the world see you're different — 


from them, they'll get curious. If you do 


wh Us they do, vou give them no reason to — = 


ques 
Willingboro, NJ 


: This Sn guer cL went to a Christian — 


_ music festival called Kingdom Bound. I 


brought my Johnny Q. Public CD to get 


~ autographed because they were there. I 


had to go back to my campsite right __ 
before the concert ended to get my CD 
autographed. The lady at the merchandise 


“Sb viii reli hea 


ia the Internet 


- [ Oh, ever: you fell for the ol’ “Leave 
the CD here and my son will sign it” trick? 
Doesnt the fact that they skipped the 
country clue you in? *sigh* Gotee Records 
assures us an autographed CD is on the 
way.] : 25 = = Chws Doss 

: Myrtle Creek, OR 


up our school and making it cool. 


cS PS. Josh: and Tr never wore o 


- 1rean right. Keep e ng. Ours 


“fro my youth pastor and h 
family and I thought we were 


“the | only ones who'd heard o' 
YY Sarah Pilato 
tS Williamson, NY 


= [Don't you get it? 1 AM YO 
=. YOUTH PASTOR. Kinda s 


SQ aint it?] 


Tam 15 years old and 

two hour Christian rock rad 

show every Saturday. ° 

azine is so very helpful. T 

it off you give me a : 

Report] chart of the top 

songs. Your mag keeps me informe: 

Devin Thayer iS 
Owensboro, KY- 


We we. 764i]. Corn 


Hi, good mag. Yada, yada, 
yada. I want to know what the 
deal with MxPx and the 
-Cootees is. They’re the best 2 

punk bands in the world but I 

dont understand their lack of 
Christian content in their 

songs. Are these guys burned 
out on Christianity or just 
don’t have enough joy in Christ 
to sing about him? 
Austin Britton 
Gretna, NE 


I was wondering when you do an article 
on a band, if you see what they’re like off- 
stage or when you're not talking to them 

_to see if they really are into God and being 
like Him. 

Joy Wicklund 

Grand Rapids, MN 


[We know Someone who does.] 


I love your magazine! I have loved all 
the artists you have covered since I first 
started reading your magazine ... but 
there is one thing me and a lot of my 
friends would like for you to cover: techno! 
My friends and I love techno/electronica, 
not industrial (Mortal or Klank) or dance 
(nitro praise), but stuff like Prodigy, 
Chemical Brothers, and Aphex Twin. 

My friends and I think it is a great idea 


PRS coated ts avons ~ 
~0 go out and find those type of musical 
artists. Besides you don’t just want to 
limit yourselves to just alternative/rock 
music. 

Jonathan 

via the Internet 


7 fall marek faprif “948 


I am starting my own small record 
label. I will need some exposure and who 
better than 7baill. I would ask for you to 
do a story on my label and a couple of my 
bands. I am not completely started yet 
and have no bands, but March would 
probably be great. 

Keith Boran 

Chattanooga, TN 


[You havent really thought this 
through, have you?] 


Crerrtsma tet 


Ae eS Nee 


nee 
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ad 


OREGRONG 


wuu. ForefrontRecords.com 


Silage 
BANNER CONTEST, 
“Silage” “7ball maga- 
zine” Sub- Lime 
7ball 
Shaded Red 
Chris Yoeman 
>» Third Day 
Jonathan Roberts Grammatrain 
Steve 
Spittle 

Jamie Roberts 

Danielson 
Waterdeep 
Vineyard 


Christian Fellowship 


Five Iron Frenzy 


Less Than Jake Hepcat MU330 
Mustard Plug 


FIF Supertones Insyderz 


N-Soul/ Eclectica 


Yakety Yak 
Records 


The Dingees 


The Supertones 


Brad 
Caviness 


Ricochet Internet Magazine 


Brad Koltas 


Squad 5- 


All Star United 


Marilyn Manson 


. 


= 
| F 
| 


| aun So Clean, Even Mom Wo wld Be Proud. 


Looking for some good, clean laundry? 
Chances are, you won't find it on your 
bedroom floor. Unless, of course, that’s 
where you keep CDs by today’s purest 
guitar-driven rock/ska bands-like Southern 
California’s Mayfair Laundry. Look for 
“Scrub,” their gritty debut release, 
brought to you by Organic Records. 


MAYFAIR 


CATCH MAYFAIR LAUNDRY ON TOUR THIS SPRING WITH BIG TENT REVIVAL 
2/09 COLORADO SPRINGS, CO@2/10 FARMINGTON, NMe@2/11 CHINO, CAe2/12 SAN JOSE, CA@2/13 COOS BAY, OR@2/14 VANCOUVER, WA 
2/15 BAKERSFIELD, CAe@2/16 EL CAJON, CA@2/17 CHINO, CAe2/20 MCKENZIE, TN@2/21 INDIANAPPOLIS, INe2/22 ARCHIBOLD, OH 
2/26 TUSCALOOSA, AL@2/27 WINTER HAVEN, FL®3/07 DALLAS, TX@3/22 MINNEAPOLIS, MN 


= a GY: 7 hall marek fapril att 


Canadian popsters Hokus Pick are prob- 
ably touring the U.S. West Coast this 
spring. By the way, they sent me a cool 
gift (the secret to guaranteeing press }—a 
_ pair of shoes, Fluevog Angels 

[www.fluevog.ca/catalog_1.htmll]. 


NEW STUFF TO BUY 
Echoing Green have just finished a new 
electronica/ modern rock album. The 
album includes help from Jerome 


> of Z va, Rivulets 
jolets, Sherri Youngward, and 
(formerly of Dime Store Prophets). 
Come April, watch for 2 yoge, with 
Jas At ¢ OFT IYEr 5 i 
e (Driver Eight)-and J 


Gason’s wife) on lead vocals. Produced by 

E 2, the project is described as “a 
more slick and sugary Starflyer 59 topped 
with sassy female vocals.” 


The new solo album from 
Perfect Time, is due March. 

Maire (pronounced "Moy-a"), sister of 

, is the voice of Celtic supergroup 

—whom you may have heard at 

the movies (including Patriot Games) or 
on that big Volkswagen commercial a few 
years back. 


Indie label dio cranks the 
cool meter up to No. 5 (I have no idea 
what I’m talking about) with | 
F an all-girl alternative band. The 
album combines punk and alternative with 
a girlish pop sound. Theyre gearing up for 
extensive touring. 


After years as an import, 


2 has U.S. distribution. Legend 1 
and Legend 2 should be on shelves by the 
time you read this (unless you have some 
special powers that enable you to read 
magazines before they've printed). Saviour 
Machine tours the States this summer. 


Speaking of imports, Cameron Dante 
(of ld Wide Messag e) checks in 
with Preacha [Geography of a Journey]. 
Dante’s testimony is set to heart palpitat- 
ing dance music, and structured so it’s 
easy to follow the stages of his spiritual 
journey through the liner notes (which 
helps, since there are some /ong instru- 
mental passages). 


We recently got to see Willie Aames in 
action as Bibleman. The alum of Charles 
in Charge and Eight Is Enough was in 
town to perform a Bibleman skit for a 
convention, and had such a line of auto- 
graph-seekers afterwards that we did the 
rude thing and went to dinner without 


him. At dinner, I learned Pamplin 

Entertainment’s and wife 
just celebrated their 12th 

Anniversary in January. Congrats! 


IN THE STUDIO 
i e is working on 
w’s new release, Grandmothers 

Spaceship, due May ... the band Honey is 
working on a May release, produced by 
members of Jc and also mem- 
bers of f or C if y_Q. public is 
finally getting close to a sophomore 
album, slated for July ... reggae artists 
{ (with former members of 

stafari) are working on an album for 
May ... s\la’s Forest is recording a new 
album, which promises to be more elec- 


?, uced by 
Bill, Cmiley 


aN march fapril 7778 


tronic ... and Curious Fools are finally 
putting together a follow-up to Read, 
planning to tour heavily when the record 
comes out in May. 


Pop megatrio de Talk is should have a 
new album this summer. Then they take 
the efforts of The E.R.A.C.E. Foundation 
on the road, joined by chart-topping R&B 
group God's Property, to several summer 
festivals. Dubbed “E.R.A.C.E. Night,” the 
tour will promote a theme of racial recon- 
ciliation and feature several other guests! 


THE ‘80s ARENT DEAD, THEY'RE 
JUST SLEEPING 

Guardian has re-recorded the Stryper 
CD The Yellow And Black Attack in their 
spare time. Stryper alum Oz Fox recently 
joined Guardian onstage at an Orange 
County, Calif., show and played “C’mon 
Rock” with the band. Meanwhile, Fox and 
Tim Gaines have formed a new band, 
SinDizzy. Visit the Web site: [http://mem- 
bers.aol.com/sindizzy/sindizzy.htm. 


JARS, JARS, JARS! 

As the Jars of Clay saga just goes 
onward and upward, they aren't satisfied 
to stick with music: They are determined 
to conquer the worlds of television, films 
and print. They recently made another big- 
deal network television appearance; they 
have a song on another movie soundtrack; 
and they are endorsing a special printing 
of a classic Christian book. 

After getting bumped once or twice on 
The Late Show with David Letterman (hey, 
they'll bump anybody), Jars pre-taped 
their performance of the smash hit “Crazy 
Times” for replay later in the week. It gave 


Dave a chance to act particularly 
loopy (something that only made 
sense after it was explained to me 
that Jars was pre-taped ... OK, so 
maybe I’m not the sharpest knife 
in the drawer). 

The song “Flood,” from the 
band’s self-titled debut, is fea- 
tured as the end title track for the 
film Hard Rain. The film, starring 
Christian Slater and Morgan 
Freeman, hit theaters in January. 
“Flood” will also be included in the 
Hard Rain motion picture sound- 
track, along with the film’s origi- 
nal score. 

The members of Jars havent 
written a book—yet—but there is 
a new Jars of Clay Collector’s 
Edition of Hannah Hurnard’s best- 
selling Hinds’ Feet On High Places. 
The members of Jars, of course, 
were deeply influenced by the book 

during the making of Much Afraid. 
Although the record is not a concept 
album, many of the songs reflect the 
themes of the book. The limited edition of 
the book includes a foreword written by 
the band, a photo gallery and Bible study 
guidelines. 


FOR INDIE BANDS ONLY 

As you may have noticed, choice indie 
cuts have been appearing on the 7/ball GAS 
Collector CD series and RELEASE maga- 
zines SODA Collector CD series. There is 
no charge. We just have to like you. If you 
think you have what it takes, you need to 
get the attention of Anne Thompson, c/o 
Vox Publishing, 2525-C Lebanon Pike, Box 
6, Nashville, TN 37214. 


Xytar Digital Systems is also looking for 
unsigned bands, for a series of compila- 
tion CDs. There is no charge. Submit a 
cassette or CD, along with pertinent info 
including a daytime phone number) to: 
Kellie Moore, Xytar Digital Systems; P.O. 
Box 282248; San Francisco, CA 94128. 
Call (650) 697-7493. 


THIS JUST IN 
Contrary to previous reports, appar- 
ently Squad 5-O did not appear on 
Keenan Ivory Wayans, All Star United did 
not witness to Marilyn Manson, and there 
is no such show as Rabbit Stone. 


Thus ends another edition of the news. 
Send news, music and bribes to Chris 
Well/7ball, c/o Vox Publishing, 2525-C 
Lebanon Pike, Box 6, Nashville, TN 37214. 


the rocking your + 


og, | FOR BOOKING INFO CALL (714) 869-9632 
FAX (714) 863-9857 E-MAIL: davdon! @aol.com 
hitp://www.davdon.com 
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For Tour Info call: 714-251-3977 


sith special Quests 


March 6 - Palmdale, GA 
March 12 - Corona, CA 
March 13 - Ventura, 6A 
March 18 - Seattle, WA 
March 19,20 - Vancoover, BE 
March 21 - Portland, OR 
March 27 - Fremont, CA 
March 28 - Bakersfield, CA 
April 3 - Hemet, CA 

April 4 - Mission Viejo, CA 
April § - Phoenix, AZ 

April 10 - Ballas, TX 


April 11 - Bartlesville, OX 
April 13 - Wheat Ridge, C0 
April 16 - Des Moines, 1A 
April 17 - Minneapolis, MN 
April 18 - Kansas Gity, MO 
April 21 - Nashville, TN 
April 24 - Willmore, KY (Icthus) 
April 25 - Birmingham, AL 
April 27 - O'Fallen, th 
April 30 - Indianapolis, IN 
May 1 - Amlin, OH 

May 2 - Akron, OH 


May 3 - Lancaster, PA 
May 8 - Grand Rapids, Ml 
May 9 - Mt. Prospect, IL 
May 11 - Waterloo, IA 


ALL DATES 
SUBJECT 10 CHANGE 
MANY MORE DATES TBA 


age: A taith: 


EXTREME TEACHING: 


In-depth daily seminars 


EXTREME ARTS: 
“Art Rageous” and the 
“Imaginarium” 


EXTREME SPORTS: 


3-on-3 basketball, a 5k race, “The Rock” 


EXTREME FUN: 


Camping, swimming, canoeing, Fishing 


EXTREME CARE: 


“Creation Station” children’s program 


EXTREME MUSIC: 150 bands on 8 stages 


Five Iron Frenzy Merbabies Three Crosses 

Blaster the NLL. Tragedy Ann 
Rocketboy Plankeye Training For Utopia 

Danielson Famile P.0.D. Unashamed 

Dear Ephesus, Seeds (reunion) 

Dogwood SheeSh Vigilantes of Love 

Glenn Kaiser SpudGun And Many More! 

Grace & Glory Squad Five-O 

Grammatrain Strongarm 

Havalina Rail Co. Ores Supertones 


Head Noise Terry Taylor 
The Israelites the blamed 


Jazz Ensemble The Crossing 


Johnny Respect The Electrics 


Lament (From The Insyderz 
Mexico) 


Info & Ticket Orders 
(773) 989-2087 
or write ‘ 
CORNERSTONE FESTIVAL 
920 W. Wilson Ave. 
Chicago, IL 60640 


on CO Volume 6-+---* 


DE: 


T ALSO INS 


rock market. Their jangly rock ‘n’ roll garnered them awards, acclaim and a 
spot touring with modern rock legends The Call. However, the members of the 
band have decided to split up and pursue outside interests. Here is a last look 
at another great band who could have done so much. 


CLOUDEGROUND “Face 2 Face” N-Soul 7:10 


(written by Chad, Steve, Jeremy) © 1997 M&M Productions 

Technomeisters Cloud2Ground weave their sound from different electronic 
styles, with cinematic flourishes threading the package together. On e-majn, 
they run the gamut from high-energy dance music to simple ambient piano. 
“Face 2 Face” is one of two vocal tracks, exhibiting a keen Brit-pop influence. 


OUTSIDERS “Everybody Get On Down” (unsigned) 4:19 
(written by The Outsiders) © 1997 Outsiders 
Adding to the list of Greenville College alumni with a bright future (Jars of 
Clay, Sarah Jahn), Outsiders have indie recordings and have appeared on the 
indie compilation Eclectica (N-Soul). “Everybody Get On Down,” one of their 
latest demos, showcases their fresh modern pop blend of jazz, hip-hop and 
such R & B influences as Stevie Wonder and Jon Gibson. Check out their site at 
[www.geocities.com/SunsetStrip/Palms/3833] or email them at [out- 
siders808@hotmail.com]. 


WATERDEEP “1 Know the Plans” (unsigned) 4:28 
(written by L. Chaffer) © 1997 Hey Ruth Music 
On any given night in the midwest you might find Waterdeep in a church base- 
ment, coffeehouse, college campus or just your average foggy street corner. The 
band, fronted by husband and wife Don and Lori Chaffer, has an extensive 
repertoire of charged acoustic rock and a highly improvisational group of musi- 
cians to bring it to life. Get on their mailing list by emailing [bettchaf@world- 
net.att.net email]. Find the band on the Web at [www.waterdeep.com]. 


all 


BIG TENT REVIVAL “Rivalry” Avdent/ForeFront 3:59 
(written by S. Wiggins) © 1998 Photon Music (BMI) 
For Amplifier, BTR cranks out the rock ‘n’ roll. “People tell us they love our live 
show,” says guitarist Randy Williams. “We wanted to record an album with 
that intensity.” The track “Rivalry” reprimands those who would use surface 
issues to judge some Christians artists “holier” than others. 


BON VOYAGE “Honeymoon” BEC 3:21 
(written by J. Martin) © 1998 Thirsty Moon River Publishing (ASCAP) 
Fronted by Starflyer 59’s Jason Martin and wife Julie, Bon Voyage contains 
many of the ingredients that make Starflyer successful, honed to fit pop para- 
meters. Their unwavering dedication to melody is most evident; even within the 
boundaries of melodic pop, Jason Martin flirts with brilliance. 


TIM TABER “God of Mine” Maranatha! 4:08 
(written by P. Shambrook) © 1997 Maranatha Music (BMI) 
Maranatha! presents praise and worship music for a new generation with Dry 
Bones Dancing. “God of Mine” features the stirring vocals of Tim Taber (ex-Prayer 
Chain) and is written by Peter Shambrook, a remarkable artist in his own right. 
Other contributors on the record include Chris Lizotte and Shawn Tubbs. 


JOY ELECTRIC “Monosynth” BEC 3:18 
(written by R. Martin) © 1997 Thirsty Moon River Publishing 
With the recent rush for electronic music, Joy Electric’s Ronnie Martin is sitting 


Note: For Canadian subscriptions or FirstClass mail upgrade (U.S. subscriptions), 


add $8 per title to your payment. U.S. Funds only. 
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a guy 
crawling 
through 

life. 

T hear 

people 
talking 
about the 

_ Christian 
walk 

and I 

have to 
laugh! 
I've never 
had a 
walk. 

It’s 


always 
been a 
crawl. 
More 
often 
than not, 


Tam 


Te ns crmengatnnci nm El bie agian 


very 
close to 
the gravel 
and I’m 
feeling 
every 
bump! 
But the 
point of 
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being an 
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artist is 
, this: 
_Itis the 


mpelling 


human 
need to 
iiuieas somehow 
express 
things that 
cannot be 


expressed.” 


You 
have to run awfully fast to 
catch up with Rick Elias. After all, he is 
a very busy man. Songwriter, producer, per- 
former, recording artist, sometime actor, Elias has 
seen his star rise almost faster than he can keep up. 

Elias paid his dues playing the southern California club circuit 
for most of the ‘80s before releasing two critically-acclaimed 
albums, Rick Elias and the Confessions and Ten Stories. However, both 
records fell victim to poor distribution. | 

Since then, Elias moved to Nashville and has worked with the likes of Rich | 
Mullins, Randy Stonehill, Margaret Becker, Great Britain’s Split Level, and most 
recently, Bob Carlisle [on the multi-platinum Butterfly Kisses (Shades of Grace)1. | 
Last year, Elias landed five songs on the soundtrack of Tom Hanks’ That Thing You Do | 
(he even had a cameo roll in the film). | 

All that, and Elias has just released his first solo project in nearly seven years, Blink. I 
finally corner him on the phone one morning at the bright and cheery hour of 8:30. He had 
been in the studio until somewhere in the neighborhood of 4:30 a.m. “I’m so overwhelmed 
with work I can barely think,” he says, stifling a yawn. With a brief laugh he adds, “If you 
want to talk about mixing consoles maybe that’s where we should start!” 

As intriguing as the topic seems, I opt instead to ask him about Blink. “It’s just a collection 
of demos,” he says. Just a collection of demos? “Yeah, it’s kind of a record and it kind of isn’t,” 
he explains. 

OK, I admit to being a smidgen confused. “It was never made to be a record,” he elucidates. 
“These are songs I never really intended for anyone to hear. Usually, when you get ready to make a 
record, you know what the songs are going to be and you have the full intention of releasing those 
songs. On this record, there was none of that. Because of that, at least for me personally, it 
wound up being a bit ... purer of an offering than it would have been otherwise.” 

The project started out when Elias was preparing to play England’s Greenbelt festival. He 
thought it might be nice to have some of his music available to sell there. “The market is so 
much smaller there, and they don’t have enough money to pay you much more than just get- 
ting over there to play,” he says. “I thought it might be nice to buy the kids some clothes 
and take my wife out to eat, so I decided to try to put a little CD together.” 


Elias called on his old friend Adrian Thompson of Split Level, who heads up a small 
Christian label in London, to package it for him. “In England, it was very much a 
basement tape, which is fine, because we were only going to make around 500 


copies. Then Dino Elefante from Pamplin heard about it. We went to lunch and 


he said, We‘ like to do it. So we remixed it, took some pictures, redid the 
artwork, and there you have it!” 

Elias describes the collection as personal, somewhat edgy songs 
that would not have fit with any current Christian artist. They are 
songs about life—and, like life, are at once simple and yet 
very complex. “It is a contradiction,” he says. “I’m just a i 
guy crawling through life. I hear people talking | 
about the Christian walk and I have to 
laugh! I’ve never had a walk. It’s 


always been a crawl. | 
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More often than not, I am very close to the gravel and I’m feeling every bump! But the 
point of being an artist is this: It is the compelling human need to somehow express 
things that cannot be expressed.” 

With a sense of pride, he says these are some of the best songs he has written in 


years. Though he primarily writes songs for other artists to perform, he prefers to write 


songs for himself. “If I liked it, usually I could find another artist who liked it, too. I 


didnt really get into the hack songwriting thing. You know, Oh, so-and-so wants a 


| mm Song about this, and you try to give it to them by the end of the day.” 
— a; Yet, it was just that kind of “hack songwriting thing” that 

| 

landed Elias in the middle of That Thing You Do. While 


playing in his band in southern California, Elias and 
fellow band member Scott Rogness struck up a 
an friendship with young Hollywood producer 
2 Gary Goetzman. Elias and Rogness eventu- 
ally left L.A. in favor of Nashville, but 
Scott continued to exchange Christmas 
cards with Goetzman and they would 
occasionally talk on the phone. 
§ Goetzman went on to produce 
§ such hits as Silence Of The Lambs 
: and, later, Philadelphia, with Tom 
Hanks. Elias was somewhat 
} amazed when Rogness told him 
| Goetzman had called to see if 
+ they might be interested in pitch- 
* ing a song for his upcoming film, 
That Thing You Do. 
“He told us the basic storyline, 
about this band in 1964 that was 
supposed to be America’s answer to the 
Beatles. We wrote the song in about an 
hour, demo’ed it the next day and sent it off 
FedEx. Then we looked at each other and said, 


Forget it! It‘ll never happen. I mean, this was a 


Tom Hanks film. Everybody from Sting to Paul 
McCartney would be pitching this film.” 

Goetzman called back the same day they sent the demo off. 
Everyone involved loved their work and wanted more. Elias found himself 
working more and more closely with Goetzman, eventually spending three weeks on the 
set and producing and performing on the soundtrack. 

Asked if he intends to pursue more movie soundtrack opportunities, Elias laughs. 
“They seem to be pursuing me! I have a couple of opportunities to work on some inde- 
pendent films.” 

Yes, Rick Elias is a very busy man. In addition to releasing his own CD, he is cur- 
rently producing Randy Stonehill’s new album, as well as working on several other 
projects. “I feel very blessed to have this level of work. I can remember when I had 


no work. This is much better than that!” 
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The Insyderz, the finest ska-core export 
of Royal Oak, Mich., have blazed their own 
trail for some three years. Through a clear 
focus on their collective mission, the six 
have overcome obstacles that would have 
shut other bands down, including multiple 
label difficulties and changes in the line- 
up. The group has not only survived; it has 
thrived. 

Devotion is the key to understanding 
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expressing great perso 
cern for the individual lives wit 
crowd. ae ae 

Most of all, the players are devoted to 


God. The Insyderz are unique in today’s 


says Steve Taylor. “[Skalleluia] 


nderground Christian scene, with a 
tremendous emphasis on ministry. 
Although drummer Nate Sjogren is quick 
to assure, “We try to rock as much as we 
talk,” the band’s focus on directly commu- 
nicating the Gospel is uncommon. 
Nowhere are the band’s loves and priori- 
ties made more obvious than on their fol- 
low-up to their acclaimed debut Motor 
City Ska. The Insyderz’ new collection, The 


represents one of the first ¥ 


Z 


23% * : 
Insyderz Present sila, Shera 


album of praise and worship music> Thee 
new project is true to the band’s third 
wave ska genre, as well as its hardcore 
background. The Insyderz Present 
Skalleluia virtually explodes with energy. 
The album will be released on Christian 
rock vanguard Steve Taylor’s fledgling 
record label, Squint Entertainment. 

This time out, backed by a label with 


environment: a concert. We encourage 
those kids to be praying for their friends, 
that they would experience God in a fresh 
way. Maybe through seeing others wor- 
ship, they might start to search within 
themselves for what they're missing.” 
While recognizing that other artists can 
_ honor God simply through artistic creativi- 
ty and offering one’s best effort in music, 
Sjogren comments, “I've often said that 


Woe we. 7bal/, Coon a 


“Plankeye and é 
Morella’s Forest. “We're pretty stoked 7 
about it, because we're just going to be 
doing worship, and focusing on leading 
the audience,” explains Sjogren. “We're 
encouraging Christians to bring their non- 
Christian friends. This will be a neutral 


we weren't called to be recording artists, 
but we were called to be evangelists. I 
love our music; I think that albums are 
great tools, and recording is a challenge. 
There's an excellence there to be achieved 
and strived for. We're called to be apos- 
tles, though—preaching the Word, meet- 
ing with people one on one, and being with 
these kids.” 

One wonders whether a young band 
with growing momentum should have been 
more interested in releasing a sophomore 
album of original material before embark- 
ing upon a project like The Insyderz 
Present Skalleluia. Trombone player Mike 
Rowland clarifies: “The praise album has 
always been a part of our vision, since we 
started the band. It has been the desire 
of our hearts. We spend a lot of time in 
prayer, meditating on what material 
should be included on an album. God 
revealed to us that this was the time. He 
opened the doors for us, and we took the 
opportunity.” 

Ska-powered praise and worship has 
been a part of The Insyderz’ live show 
since the beginning. “At the end of our 
sets, we'd do some worship,” says vocalist 
Joe Yerke. “Before Motor City Ska came 
out, kids would come up to us after 
the show and ask whether we were & 
going to put ‘Lord, I Lift Your 
Name on High’ or “Awesome God’ 
on our album.” 

“We would say, Nah, I 
dont think we're gonna,” 
Yerke continues. “So D4 
many kids would 
ask, though. ug” 
Finally, 6" 
we e 


decided 
we should 
put out a whole full- 
fledged praise album.” 

Label magnate Steve 
Taylor is equally enthusias- 
tic. “I think Skalleluia is 
awesome. Probably to my 
own discredit, contempo- 
rary worship has never 
really seemed very contem- 
porary to me. This album 
represents one of the first 
times a worship album actu- 
ally put me into a worshipful 
mood. I think it’s a totally 
reverent album, and it’s so 
joyful. It makes me happy 
every time I put the record on.” 

Taylor says he takes the album along 
when running; the super-charged music, 
no doubt, helps him get wherever he’s 
going much faster. “I was actually run- 
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ning with it recently, and “Awesome God’ 
came on. I had to put my hands up to 
God.” It is indeed a shame Rich Mullins 
didn’t get to hear this fresh interpretation 
of his signature song. Tayloy muses, “I 
think Rich would have thought, This ver- 
sion gets it right. I think he would have 
loved it.” 

The essence of Skalleluia is utterly con- 
temporary, speaking directly to The 
Insyderz’ audience. Factions among the 
band’s young audience arent necessarily 
enthusiastic about traditional forms of 
worship. “There are so many kids out 
there, punk rock kids or whatever,” Yerke 
says. “Whether it’s just being bull-headed, 
or whether they honestly don’t like the 
music, they can’t get into the Keith Greens 
and the Rich Mullinses. It’s a shame, 
because there are some great songs out 
there,” offers Yerke. “If only these kids 
would say, I could put being punk aside 
for a second and enjoy some great wor- 
shipful music.” 


He continues, “Other times, though, we 
just need to get fired up. That’s what we 
decided to do with this album. I thank 
God for using us to put out a worship 
album that’s like nothing that’s ever been 
done before.” 

In the midst of a booming scene, The 
Insyderz define their brand of ska as 
being “right in the middle of the third 
wave, according to Sjogren. “The whole 
ska-core genre, which basically started 
with the Mighty Mighty Bosstones years 
ago, is what we now call third wave,” he 
explains. “Bands like Ree! Big Fish and Less 
Than Jake are part of the third wave, also. 
In no way do we think were a Two-Tone 
band, riding on the coattails of Madness 
or Bad Manners.” 

Yerke’s vocal delivery hammers its way 
to the front of The Insyderz’ animated 
mix. It’s completely over the top: a raw, 
forceful and aggressive vocal style. 
“That’s the kind of stuff that I like,” Yerke 
confesses. On a rare occasion, however, as 
on “We Will Glorify,” Yerke can actually be 
caught “singing.” “I like to sing, because it 
makes my mother happy,” he says, “but I 
do prefer the harder-edged stuff. My 
favorite bands, like The 
Bosstones, Slapstick, and Less 
Than Jake, all have that rough 
vocal. It's actually just how I sing,” 
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fun at the time. “Lord, I Lift Your Name 

on High” and “Jesus Draw Me Close” sport 

more of a pure reggae approach. Then, 

there's the doo-wop crooning on “Jesus, 

Name Above All Names.” 

Bassist Beau McCarthy recalls, “For the 
beginning of that song, we wanted to get 
a very authentic 50s feel. The back- 
ground vocals and timpani really help 
bring that out. Gene Eugene and Terry 
Taylor helped with those arrangements. 
We got a great kick out of it!” The band’s 
brass section draws much of its talent 
and training from some of the best- 
known horn players anywhere: The 
Salvation Army brass bands. Rowland 
confides, “Several of us are from the 
Salvation Army church. Our musical roots 
go back to there; we've been involved in 
Salvation Army bands. That’s where we 
get a lot of influence for our horn parts 
and melodic lines.” 

Sjogren explains that in England, 
Salvation Army brass bands are looked 
upon with high regard, even performing 
with major symphonic and concert bands. 
“In the United States, there’s not much of 


rvOss' 
instr , and 
their c 
Inq eir familiarity with the 
otion Army church, many 
bers also have first-hand 
amiliarity with the Salvation Army’s dedi- 
cation to community outreach and chari- 
table service. The Insyderz have a habit of 
taking off the months of November and 
December, in order to spend time with 
family and get involved with church 
efforts. Rowland is a coordinator for the 
bell-ringing and kettle effort in 
Farmington Hills, Mich. 

“That's what brings in most of the 
money for the Salvation Army to run its 
year-round charity work,” he explains. 
Yerke is a driver for the area. Sjogren is a 
coordinator for the Rockford, Ill., area, 
where his parents pastor a Salvation Army 
church. McCarthy has worked at Salvation 
Army camps and community centers. 
Trumpet player Bram Roberts offers his 
service in Indianapolis, Ind. Perhaps 
being committed to such service projects 
and spending so much energy on the con- 
cerns and spiritual well-being of their 
audience affects the band’s view of its 
own situation. 
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Oi God, and 

in control of what we do. It would 
easy at times to get frustrated in this 
wonderful industry, but there’s not really 
any point to that,” he shrugs. “The 
Insyderz have never been about being 
famous, or even about spreading the 
name of ska,” he continues. “It has been 
about reaching kids through a style of 
music they can relate to. It’s about being 
on the same level as those kids, and 
being able to walk off stage and being 
able to talk with them. We love ska, but 
ska was just the medium that Joe and I 
wanted to use in order to be able to pro- 
claim Christ in the clubs.” 

Throughout the band’s ups and downs, 
God has been challenging them directly. 
Says Sjogren, “I think we're being asked, 
How high on your priority list is your 
walk with Me? Where do I rank? Are you 
going to turn to Me in the good times as 
well as the bad? We're learning. We're 
growing, he acknowledges. “I think it’s 
a maturing process, learning to rely on 
God to be our all-in-all. That’s the theme 
to the worship album, really. It’s about 
telling God who He is to us, and allowing 
Him to prove that.” 7 
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Don’t miss This Train. 


Recorded in High Fidelity Stereo! Featuring the Hit Singles: 


"MIMES OF THE OLD WEST" <"A’MILLION YEARS s — 


Catch it 03.10.98 


TEACHING 


CAMPING 


MAIN STAGE 


KIDS MINISTRY ~&= 


The Agape Farm * Mount Union, 


Join us for three excitement packed Aye of non-stop music, , inspired “aching, camping, fel- 
lowship and more! _ The schedule is currently being booked and will be announced January 1. 
Some of the musicians already booked include D.C. Talk, Supertones, Newsboys, Rebecca St. 
James plus many more. The Fringe Stage (Sponsored by 7 Ball Mag.) will again feature a host 
of new and cutting edge bands. Miles McPhearson, Lori Salerno, Greg Laurie and Luis Palau 
are just a few of the speakers who will be ministering. Pray for us as we plan Creation ‘98. Our 
goal is to see lives changed for Jesus! Plan now to attend. It will be here before you know it. 


For more info: Creation‘98, Box 86, Medford, NJ 08055 ¢ (800)327-6921 
Check out the website: http://www.creationfest.com 


‘The Gorge Amphitheater George, Washington 


For the first time ever the Creation Festival will be held in a second location. Carved inthe _ 


high basalt cliffs overlooking the Columbia River gorge, the lawn-covered terraces of the Gorge 


Amphitheater are the perfect setting for the Creation Festival. The magnificent view is often com- : 
pared to the scenic beauty of the Grand Canyon, and it’s outstanding acoustics have earned it 


worldwide acclaim. Through the miracle of irrigation, even the campsites feature lush, green 
grass. Hotels are available if camping isn’t your thing. 

The original Creation Festival, held annually in Pennsylvania since 1979, has grown to 
become the largest event of it's type in the world. Creation 98 at the Gorge continues this 
tradition. The main stage schedule will be the same for both festivals and the complete program 
will be announced on January 1, 1998. 


For more info: 4441 S. Meridian, Suite 275, Puyallup, WA 98373 or call 800-327-6921 
Check out the website: http://www.creationfest.com 


creation will 
be held in two 
locations! 


featuring 
de talk 
God’s property 
newsboys 
supertones 
point of grace 
third day 
steven curtis 
chapman 
jackie velasquez 
plus many more 
spearers include 
greg laurie 
lori salerno 
buster soaries 


miles mcphearson 
also 


the fringe stage 
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as well,” the lead singer says. “It’s hard to pigeinficle us, because we're such free thinkers musically. We write about what's on th 
inside. Right now, we want to rock a little bit more. That’s what we're into.” 

For years, people have told BIR their live show is very different from their records. Amplifier will definitely change opin 
has done the near impossible, pumping in the energy of the live experience without recording a live album. 

To match the in-your-face intensity of the music, the themes on Amplifier are also powerful and thought-provoking. 
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blues-flavored rocker “West Memphis Lawyer.” 

Easily the toughest cut—musically and lyrically—is the amazing “Rivalry.” Dealing severely with those who 
would judge some Christians artists as holier than others, Wiggins bluntly defends several popular Christian 
bands and calls Christians to stop feuding. 

When writing lyrics, Wiggins doesn’t have a philosophy, really. He just loves Jesus with all his heart and 
knows that from the abundance of the heart the mouth speaks. “For some people, what’s on their heart is to 
be a star and they know if they say Jesus 25 times, they'll have a hit single and sell records,” he says. “We say 
Jesus because we love Him and He’s on our minds.” 

Some songs are not as blatant. “Time and Space” sounds like a love song (Oooh, that’s a dreaded word in 
Christian music). “Jesus is desperately in love with us,” Wiggins points out. “He’s the bridegroom and we're the 
Bride, so why not sing about that? I’m a Christian and in love with my wife; all these aspects relate back to my 
passion for Christ.” 

Of course, some bands invoke the name of Jesus because of pressure from a record label or manager. 
Wiggins guesses some people assume BIR is bowing to pressure, too, but that is not the case. “Hang around us 
for a little while—or ask Sparrow records, where I once had a record deal—and you'll see it’s not easy to tell 
us what to do.” 

It’s intriguing to see these guys carry themselves with confidence, yet hearing them speak of pressures. It’s 
like a combination of arrogance and insecurity. The members of BTR know they are a good band, but they're 
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not sure what people will think of Amplifier. 

Smith suggests it becomes easier to deal with if you live according to God's will. 
“Performing is easy. An actor can learn the Scriptures and the catch phrases to say about 
the Bible and Jesus and never actually live what he’s saying. Jesus wants us to live our 
lives according to His will and be ourselves.” Of course, he points out, when fans look up 
to them as role models, there is the pressure to keep each other more accountable. 

“It’s that whole pleasing-God-versus-pleasing-men thing,” Williams says. “This year, I 
came to a point where I was trying to do all the right things onstage to make people dig 
my guitar-playing. God has a way of humbling you. Fortunately, I was seeking God and He 
brought me to a point where I just realized all I have to do is please Him.” 

Everyone wants to be accepted, Wiggins says, everyone wants to fit in, which also leads 
to pressure. “I’m sitting here doing this interview and I want to say the cool things,” he 
says. “I want to say all the right things so I don’t look like an idiot in your magazine. 
Maybe I already do.” 

He laughs humbly. “There are all kinds of pressures, internal and external. Maybe a band 
member is being influenced by something he shouldn’t. Youth pastors bring you to do a 
show and rent out the big civic center and they couldn’t care less about making money. 
His elders just want to know that 150 kids are going to come down to the altar when 


Steve Wiggins says, Come on down. 

“There is always pressure. That’s why Jesus said, Hey, dude—and that’s 

what He said—Hey dude, take my burden, take my yoke ... 

Steve, come up under this with Me and I'll bear this pres- 
sure. All you have to do is be a servant. Serve the people 
around you and serve Me. That is where we vacillate 
back and forth. Are we going to take the world’s yoke or 
Jesus’?” 

Williams interrupts with a baffled look on his face: “I 
feel pressure just trying to use the word vacillate in a 
sentence,” he laughs. Then seriously, “We try to do all 
these things. Every night, the music stops and Steve 
speaks and presents the Gospel and gives people an 
opportunity to receive it. Sometimes we have an altar 
call, sometimes we don’t.” 
As the conversation bounces back and forth, it becomes 
clear these guys are like an omelette—an organized 
mess. But it’s a good thing. Maybe it has something to 
do with their pasts: They each have pretty interesting 
testimonies, having all been saved later in their lives. 
They feel a special burden for those brought up in the 
church who never experienced a real, personal relation- 
ship with God or change in their life. 
“Just because a person walks down an aisle, says a 
prayer and maybe gets dunked in some water, doesn’t 
necessarily mean their life has changed,” Williams says. 
“Sometimes the experience can be vague or oblique.” 
“TI try not to use oblique in a sentence, Wiggins jokes. 
BIR is a quirky band. Serious, sarcastic, witty, happy 
and maybe a little depressed. Dichotomous. It’s strange 
how they agree and disagree with each other in the blink 
of an eye, all without feelings of disfunction. BTR is tightly tied 
together. 

And they’re for real. Real music. Real people. Real ministry. However, they 
still seem underrated. They sell records and play for tons of people, but it 
seems they haven’t quite broken into the big time. It’s amazing BTR doesn’t 
get mentioned in the same breath with Jars of Clay, de Talk or Audio 
Adrenaline. 

Wiggins isn’t worried. BTR is progressing; you can chalk up the earlier stuff 
to growth experiences. “There are always some things you wish you would have 
done differently. I’m happy where we are right now. Besides, mature people 

learn from their mistakes, and we're maturing.” 

Besides, he points out, most people aren't immediately 
successful. “I don’t know many people who scored per- 
fect on their ACTs, went to Harvard, got a degree and 
went to work for a law firm. Most people slide through 
high school, maybe get through college, then wonder 
what to do with their degree and in the process find 
God, fall in love, get married and have children. That’s 
when they learn what’s important in life. I believe that 
God has a plan for your life and He wants you to give 
yourself completely and wholly to Him.” 

This underappreciated status is evidenced by things like 
the fact that they’ve taken heat because they have a 
bus. One artist was incensed when they pulled into a gig 
with a huge Columbia House banner strapped to it. She 
accused them of selling out. 
“IT have a wife and two kids and I was on the verge of 
breaking down from being away from my family,” Wiggins 
responds. “They are my first ministry. I had to get home. I had 
to leave late and get home early. I used to feel so guilty about praying for a 
tour bus because it seemed like a luxury. 

“After breaking down into one of those embarrassing blubbering cries 

because I missed my family, I cried out to God and, dude, one day Columbia 
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House offered to 
put a banner on 
our bus and give us 
money for it and it 
bought us our bus. 
You can’t mock 
God's provision.” 

Sometimes, how- 
ever, people get 
onstage, claim God 
told them they 
need a bus, and 
pass around a 
chicken bucket. The 
members of BIR, 
fed up with so 
much sensational- 
ism that happens 
in the name of 
Christ, take the 
Gospel seriously 
and have a burden 
to share it. 

“You have to 
guarantee that a 
certain amount of 
kids get caught up 
in the emotional 
hype at these Jesus 
pep rallies, and 
that’s sad,” 
Wiggins says. “But 
it is encouraging to 
be at rallies like 
Teen Mania and Hot 
Hearts and meet 
people who are like 
freaks—not in a 
bad way—they’re 
just on fire.” 

The members of 
the band expect a 
huge revival soon 
and believe it’s 
going to happen 
through the youth. ; : 
The guys believe it thoughts) from @) driveway, 
is human nature : 
for kids to rebel— 
but these kids are 
going to rebel 
against drugs, vio- 
lence and immorali- 
ty. “Kids are going 
to rebel against 
culture, and their 
parents, when it’s 
the parents who 
live immorally,” 
Wiggins says. “Kids 
will find Jesus in a 
powerful way.” 

In college, 
Wiggins wrote an 
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essay right after he became a Christian. The essay, “Modern Day Rebel,” was about what 
would happen if there was no more “counter-culture.” He says, “It sounds like a 
DeGarmo and Key song, but if I’m going to be a rebel, I’m going to be a rebel for Jesus 
Christ.” 

“Kids don’t want to play games with their life,” Alan adds. “They want to be a part of 
something. Thankfully, there are some people reaching these teens and hitting them 
right in the face and not beating around the bush. They’re saying things like, Hey, this is 
what's really going on and you know it, so stop playing games.” 

It is a no-holds-barred approach when it comes to Big Tent. If you think Wiggins is 
obnoxious about his faith now, he says, you should have seen him when he first got 
saved. He would actually search for ways to be obnoxious about the Gospel. He once 
approached someone wearing a Ratt T-shirt and told him that band was of the Devil. 
“Yeah, I was a freak like that.” 

Although his approach has become more sophisticated in the time since, Wiggins and 
company still rock the flock on record and onstage. BTR will be taking Amplifier all over 
the country and at the major festivals this summer. Who knows? Maybe BIR will give 
you a ride. “You think we took flack from having a bus with a banner on it, wait ‘til this 
year,” Wiggins says. “Columbia House is buying us this car made by Honda called a Bay 
car. It’s a little two-seater and fits under the bay of your bus. We're just going to 
cruise around the festivals, looking for people like Jimmy.” 7 
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It’s a rainy January night in the beach community of 

Santa Monica, Calif. Both drummer Ted Kirkpatrick and 
guitarist Aaron Guerra duck into a seafood restaurant to 
discuss Tourniquet. The guys are observably in good spirits 
this night, despite the rain, because this veteran band has just 
released its first album in more than three years, Crawl to China. 

It would actually take a flotation device to get from here to 
China—Santa Monica is the spot where the historic Route 66 
comes to rest at the beachfront sands of the West. It’s also the 
locale Kirkpatrick calls home, though a long way from his 
Wisconsin birthplace. 

Kirkpatrick sheds his raincoat to reveal a green and gold Green 
Bay Packers jersey with its distinctive No. 4. Kirkpatrick’s love of 
the hometown team, his heavy cheese-country accent, and his 
rural hospitality reveals that he certainly isn’t affected by the 
southern California fast lane he lives in. 

Crawl To China, the group’s Benson debut, is probably their 
first album that doesn’t require a medical dictionary to under- 
stand the lyrics. While the use of complicated words distin- 
guished Tourniquet from the usual cavemen grunts and growls of 
the hard rock world, it is a tactic of the past. 

“T like to see a band progress in a way that feels comfortable 
to them,” Kirkpatrick says. “I mean, there’s still things on Crawl 
to China that people have questions about. We still use a lot of 
allegory. Songs like ‘Enveloped in Python’ or ‘Tell-Tale Heart’ are 
very allegorical. 

“Then there are the Tourniquet words, like Claustrospelunker, 


and pick up a dictionary or Gray's Anatomy and say, Oh, this 
word sounds cool, or, Let’s do this. This never had anything to do 
with the songs I wrote in the past. I have a background in phar- 
maceutical sales: It was never a gimmick for me to write those 
kinds of songs; it was always just what was interesting to me at 
the time.” 

The new album’s lyrical variety comes from all three members 
of the band. For example, Guerra and singer Luke Easter wrote 
three songs (many of the ideas were from before Guerra was 
even in Tourniquet). This influx of fresh ideas has reinvigorated 
the band. 

These are great days for fans of Tourniquet: Not only is 
there a new album, but all of its classic releases will be reis- 
sued by KMG, the new owners of Frontline Records. “It’s a big 
compliment that when Frontline re-formed, of the hundreds of 
bands they had, they chose to re-release every Tourniquet 
product they had,” Kirkpatrick says. “That’s obviously a direct 
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result of people still appreciating—and even more so now— 
what we do. It makes us feel good.” 

God must truly have His hand on the members of Tourniquet; a 
recent trip to Holland further proves this point. “We had a mira- 
cle occur—there’s no other word to describe it—just a few weeks 
ago in Holland,” Kirkpatrick says. 

The band had just finished some shows in Germany. 
Kirkpatrick told the other members of the band the upcoming 
shows in Holland would either be great, awful, or “otherwise.” 
They turned out to be awfully nonexistent. What should have 
been six shows ended up as zero; the band spent a week in 
Holland owing for a hotel, with no resources to pay for it. With 
the exception of a last-minute acoustic opening slot for Petra, 
Tourniquet would not have performed at all during its whole 
Holland swing. 

“This promoter had not stuck legally, ethically, spiritually, or 
morally to anything he had said he would do,” Kirkpatrick 
recounts with great disappointment. “We had to leave the next 
night and fly back to L.A. We said, You obviously do not care 
enough about us to have kept your word, and we've lost all this 
money.” 

Kirkpatrick went to another table to write out an agreement 
that the promoter needed to sign, promising to reimburse the 
band. At the other table, something otherworldly began to hap- 
pen. “I felt this kind of a warm breeze on my back, and the next 
thing I know, there was a man standing next to me. He said, I 
dont know why I’m standing here, but I was told to come over 


After confirming this man was a Christian, also from the 
States, he asked Kirkpatrick if he was in “some trouble.” 
Kirkpatrick recounted the group’s tale of woe over losing out 
on $6,100. 

The man proceeded to invite Tourniquet to Pittsburgh for a 
concert, before really blowing their minds: “So he says, I‘ll tell you 
what: Call it year-end tithing, but I know this is what I’m sup- 
posed to do. I’m going to FedEx you a check for $6,100. He said, 
Your band must being doing something right. He said, I’ve never 
felt this before. I’ve never done this before.” 

Later, this same man, who had never even heard of the band 
or its music, paid its $2,000 hotel bill with a credit card. When 
they returned home, the miraculous monetary gift arrived, just 
as promised. 

Indeed, Tourniquet was doing something right. They were right 
where the Lord wanted them to be, and were blessed for it. They 
didn’t even have to crawl all the way to China. 


With the release of Down Goes the Day, his solo debut on Rhythm House Records, singer/songwriter Chris Taylor is 
a new artist to many people. In reality, he has been involved in the Christian music scene for several years, as the. 
frontman for the now defunct modern rock band Love Coma. Long considered a critical favorite, Love Coma broke up 
last year after their record company fell on hard times and the band members decided to pursue other interests. 

The band’s dissolution allowed Taylor to take a step back and reevaluate himself, his art and just what he was try- 
ing to accomplish. “I did yard work while doing a lot of brainstorming and finding out what it is I wanted,” Taylor 
says. “There was a lot of prayer time. I invested my time in church, doing all of the typical Christian things—for the 
first time in my life, I think. I just really focused on God.” 

Due to his negative experiences with the music industry, Taylor wasn ‘re anxious to sign another record deal, 
although he had been in discussions with a large label. But when San Antonio-based Rhythm House Records 
approached him, things seemed to fall into place. “God's timing was perfect, Taylor says. “Rhythm House is a small, — 
kind of grass-roots label with a strong foundation. The owner is my dad’s friend, Elliot Cunningham. Elliot called and 
sent me a contract and it was too good of a deal to turn down. And it spoke to me personally—Elliot is very in touch 
with where I am musically and where I’m at spiritually and it just seemed like it was the tight thing to do. I look 
back on it now and have a peace about it. It’s nice to know that you don’t a have to do things ina nuge vey 
You can do them in small ways and have a greater effect.” 

When it came time to write songs for this project, Taylor considered long and hare what he wanted to say. Looking 
over the struggles of the last few years, it would have been easy to write songs that were dark. “I had the choice of 
either writing bitter, sarcastic songs,” he explains, “or songs that have a lot of hope, truth 


°15 lucky entrees will win the 
Ultimate Silage Package! 


¢Here's what you get (and we won't short-change ya!): 


°A Silage Skateboard 
eAn XXL"Silage" Sweatshirt (black) 
¢ Sublime Records video reel with interviews 
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and joy in them, which is what I wanted to do. But those are always harder — 
for me to come by. I feel like the time spent in Monday night Bible studies at 
a friend’s house, and dedicating myself to be involved in the church, helped 
make the decision to be positive much easier for me, and gave me good songs 
to balance out the obvious ones to write.” 

Taylor regards Down Goes The Day as an attempt to convey the lessons he 
learned over the last year. “I don’t think that I was trying to make one grand 
statement,” he says. “With the Love Coma stuff I was always trying to make one 
major statement that all of the songs were trying to say. If this record has a 
theme, it’s about standing back and just taking in the glory of God. I want to sing 
bout joy, and I want to sing about God in a real obvious, great way that makes 
e feel like I’m spreading the truth and actually doing Spee that’s worth 
oing night after night. : 

He doesn't claim that the music is easy listening, though. “There are 
some really hard things to hear,” Taylor says. “The song ‘Jesus Is 
Alive’ basically comes out and talks to the body of Christ about 
not doing their job—about not being the body of Christ at all 
times and that’s a hard thing to hear. It’s not like a me vs. them 
thing, it’s definitely an us. The only way that people are going to 
know that Jesus is alive is if we show it. That was a slap in my 
face, something that sparked in my head, and I hope it’s going 
to wake some other people up too.” 

The experience of recording with seasoned session players as 
opposed to the bandmates he knew so well was a challenge for 
Taylor, but one he feels he met successfully. “I was really ner- 
vous about that whole aspect—using people who don't know 
me and I don’t know. There were certain things I heard in my 
head, that I knew I wanted on the record, certain really subtle 
moods and dynamics I wanted to convey. A good challenge for 
any musician to have is to not hold on to something so tight you 
can’t enjoy the spontaneous things that can happen in the studio— 
not try to have too much control over the music and stuff. For the most 
part, I think I was able to let go just enough. And all of the players did a 
beautiful job.” 
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“We need to keep perspective here and not let the sen- 
sibilities of pop culture dictate how we think and live our 
lives,” Tim Bushong says. “That's got to be by God’s reve- 
lation.” 

Bushong and The Channelsurfers are not against pop 
culture, mind you. As found on their Organic debut, 
Tunnel Vision, they ave simply four men who understand 
you can’t base your life on TV, music and movies. That 
would give one a distorted view of life, and a shallow 
basis for which to live it. 

Bushong (guitarist, trombonist, and bgv's) was for- 
merly in the band LoveWar (which bears no musical 
resemblance to The Channelsurfers). For a time, bassist 
Jon and drummer Lance Hill toured with Bushong under 
the LoveWar banner, 

Despite the LoveWar connection, The Channelsurfers 
have their own distinct sound and personality. Their 
music is a gumbo that includes heavy rock and funk, 

and even bits of reggae and jazz. 
= The recording process for Tunnel Vision was a bit out 
of the ordinary, too. “We signed the deal with Organic 

he Tuesday after Cornerstone and were recording in 
NashVegas on Thursday!” With Bushong serving as pro- 
ducer, they cut the drums, bass and one guitar in three 
days. They recorded everything else at his Indiana home 
studio. Then they dumped those tapes back onto the 32- 
track and mixed everything in Nashville. The end result 
contained the best of both worlds (The great initial 
sounds of a Neve console with the funky vibe of a home 
demo!*), 

Part of the band vibe can be attributed to Lance, who 
suggested they perform more groove-oriented songs. The 
songs were written by the band through free-style jam- 
ming. They came up with riffs and basic sounds, until 
they had a basic arrangement they liked. After that, the 
ong went under the microscope until it was exactly 
hat the band wanted. 

Jason Brown, the band’s original lead singer, 
vecorded on Tunnel Vision. However, due to his hec- 
tic schedule as a youth pastor, Brown couldn't stay 


with the band—but he did help them find his replace- 
ment, Aaron Scantlen. “He’s 20, a great musician, and 
we just played our maiden gig with him, Bushong says. 
“He was killer. We've gonna miss Jay, but he’s doing what 
God has called him to do.” 

The Channelsurfers see ministry as a part of the pic- 
ture, but are careful about labeling themselves a “min- 
istry band.” They never shy away from their faith (Brown 
belts out God is right/ I was wrong several times on “So 
Far Away’); but, in a club setting, they don’t push the 
issue from stage. 

However, people often ask if they are a Christian band. 
Jon expresses that ministry and worship should not be 
separate compartments from the rest of our lives. 
Bushong points out, “Worship is more than what you do 
in church on Sundays. Real spirituality is anything you 
do—except for sin—under the lordship of Christ, to the 
glory of God alone. Wrestling with my kids is spiritual!” 

Of course, playing clubs means they find themselves 
in pretty weird shows. Once, they performed with a band 
who—for half an hour—played a recording of William S. 
Burroughs’ poetry. “It was what the band was into,* 
Bushong says, ‘but it was boring.” 

As the band tours through May with Reality Check, 
their goal is to improve as a band. Bushong says they 
want to explore new ground without losing their distinc- 
tive sound. “We're all thankful that we are able to do 
this, to play and record, he says, adding that they con- 
sider it an issue of stewardship. “We're not allowed to 
just settle for, Oh, that‘l do,“ he says. “Everyone has dif- 
ferent areas of skill and calling. We're called to play our 
music with fun and passion and present a solid Christian 
world view through music, lifestyle and words.” 

Joking, he adds, “That, or we just wanna be filthy 
rich and eat everything we want and 
not get fat.” 


—Thom Gladhill 
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not ska. And we're not punk.” 

That settled, vocalist Matt Bentley stresses the band mostly wants to be looked at as being honest and from the 
heart. “We want to reach our peers.” 

It's rare to find a debut album which reveals a literate and mature sounding band from the get-go. But Send The 
Beggar is just such a band. This five-piece group expresses itself with gut-wrenching lyrics, finely layered and 
orchestrated musical backdrops, and songs which leave a permanent impression with the listener. 

Send The Beggar began as a church praise and worship team, but the congregation encouraged them to become 
something more than just local heroes. Listening to their music, one can hear many different musical influences Cinclud- 
ing Ben Folds Five, U2 and Toad The Wet Sprocket) without Send the Beggar sounding like any particular one. They suc- 
cessfully assimilate the sounds of their favorite artists, in order to bring to the table a unique artistic perspective. 

“We seem to really appeal to the high school to college age crowd,” Bentley says. “I think we have a wide range of 
songs that can appeal to any age, really. I’m excited to see where it goes.” 

Anthony, Bentley, Chris Freeman (guitar), Brett Fitzer (drums) and Matt “Wootie’ Wooten (bass) take their name 
from Luke 16:19-31. 

“A beggar sat outside a rich man’s gate,” Bentley explains. “When the two of them died, the beggar, who had noth- 
ing by the world’s standards, went to Heaven and the rich man went to Hell. The rich man wanted to be able to send 
the beggar back to help warn his brothers about their sin. It seemed cool to us that he saw his wrong ways and 
wanted to warn his brothers. We want to be [the] beggar [returning] to the world.” 

Also the lyricist, Freeman’s personal story of discovering the joys of music is a good 
example of how Send The Beggar looks at God's hand on its ministry. “My dad 
played the guitar, and my grandfather played the guitar, and I always had 
tons of acoustics around the house,” he remem- 
bers. “When I was 13, I just picked it up, and I 
just liked it a lot. I started writing songs. Then 

I started playing in the praise and worship 

band at church.” 

And, Freeman continues, whenever you give 
your time and energy to a ministry, the Lord 
always multiplies it. “I know I wouldn't be 
half the player or writer—this band would- 

n't exist—if God wouldn’t have used us 
and taught us a lot of lessons when we 
were in the praise and worship band.” 
™ ‘The lessons learned, Send The 

=. Beggar has translated these expe- 
viences into music which artfully 

passes along its accumulated 

wisdom. The album closes with 

“Prodigal, which tells one of the 

all-time best Bible stories about 

a man who has learned from his 

mistakes: The blessings that You 

gave me/ I've squandered every 
one/ I'm falling down on my 
knees/ Your Prodigal son. 
In a sense, this is the story of 
every Christian’s life. Send The 

Beggar reminds us that God is 
always there for us to return 
every blessing we might fool- 
ishly squander, and to 
remind us that we are 
always His children. 


—Thompson 
Ridings- 
Brooks 


Send the Beggar guitarist Chris Anthony wants you to know two crucially important things about his band: “We're — 
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—__ ENTERTAINMENT 


Jesus Piusicc 


Steve Morgan calls his band Jesus Music, which he 
has every right to do. You see, Morgan is probably old 
enough to remember when the music we now call con- 
temporary Christian musje came labeled: with the words 
“File Under Jesus Music.” 

Jesus Music may have an old-schoo! name, but they 
certainly don’t have a dated sound. On their Organic 
debut, 3-D, they touch on everything from punk-styled 
anthems to club-ready dance-pop, with a touch of 
Partridge Family-psychedelic-retro thrown in for good 
measure. Morgan has witnessed a lot of musical eras— 
and lived to tell the tale. “What I listen to is based on 
kind of the mood, the time, and the place, he explains. 

Morgan splits his time between making music and 
making surfboards in Hawaii. He and wife Donna are 
the Hawaiian residents of the group, while guitarist Mike 
Acevedo and vocalist Michelle Higgins reside in 
Nashville. 

Morgan is clearly the rocker of the band’s two main 
anusical architects, having survived the guitar-dominat- 

d New Wave scene of southern California. Producer Sal 

alvador (exalted by Morgan to kind of a fifth member) 
is the primary engineer of Jesus Music's disco elements. 
Somehow, these two find enough middle ground to put 
together one fun modern pop platter. 

Morgan was raised Catholic, but fell away from the 
faith. After being struck by a serious bout of dou- 
ble pneumonia, which left him ready to try 
anything, he turned to 


Christ. He soon found himself at a Nashville Bible study, 
where he met Acevedo and Higgins. 

3-D contains an unlikely cover of the old rebel rock 
song “Born To Be Wild.“ Though it’s common to hear 
musicians cover “secular” songs, few would think this 
one could be used in a Christian context. But Morgan 
thinks today’s music listeners will interpret this song in 
a much different way than older generations did. Kids 
today probably don’t even associate this song with 
drug-induced motorcycle thugs, as in the movie Easy 
Rider-—assuming they ve even seen the film. 

“Before we recorded that song, Morgan recounts, “we 
used to play that song live and it just seemed to be sort 
of a fun song to play. I asked kids and young adults 
under the age of 20 their definition of wild and their 
impression of the song. The definition was always posi- 
tive. Wild means to get excited, to get totally pumped 
up about something.~ 

On the album, the group quotes Galations 4:18 to 
complement the lyrics for this song: But it is good to be 
zealous in a good thing always. Nobody can fault Jesus 
Music for not being zealous enough. It’s almost as if 
they were born to be wild. 


—Dan MacIntosh 


VOYAGE 


BEC 


ll 


The debut record from Starflyer-guy 
_ Jason Martin and wife Julie opens 
inauspiciously enough with the fuzzy, 
indirect pop of “Honeymoon,” a bub- 
blegum number about going out on a 
Saturday night. It neither captures the 
attention nor refuses it, but chugs 
along dutifully through its three min- 
utes, ending in a swell of keyboards pro- 
vided by producer and Adam Again 
frontman Gene Eugene. 

Then the real fireworks start. The 
Martins (joined by a rhythm section 
credited only as Travis and Matt) offi- 
cially begin their pop double fantasy 
with “Kiss My Lips,” a sensuous, slithery 
number that teases (ulie’s breathy 
“Come on, baby, kiss my lips”) before 
erupting into the wall of guitar Jason 


a 


RRA 


Organic 


The first track of Lesser says it all. From the opening waves of feedback and 
the chunka-chunka of hard rock guitars to the impatient lyrics (which tell the 
listener, Without Jesus, you just dont get it), you figure out very quickly 
Tragedy Ann is here to rock, and rock for Jesus. With a pedigree that includes 


Seattle hard rock band Sometime Sunday, though, that means the sonic and 


It’s also clear that Lesser, as the title suggests, is about humility. From the junkyard album art to the tales of woe 
B outside of Christ to the satirical jabs at Christian bands who try to hide their Christianity, everything on Lesser is 
~ focused on the truth of this fallen world—we are weak, but He is strong. 

The protagonist of “Siren 2” helplessly laments the pain of a friend, yet promises hope (Don’t look to me/ I can% help 
you/ I can only watch Him work inside of you); “Little One” rejoices in the faith of a small child (She’s only three butshe 
knows You so different from me/ I want to live like this child Lord); “Waste,” wrapped in metal and even a bit of groove, 
is an anthem that reaches out to the lost with complete empathy. Songs like “King” and “Is It Okay” are directed at 


Christians—the former to those who might think Tragedy Ann are “too” Christian, the second to those who might judge 


Martin is known for. From that second 
on, Bon Voyage spins a confectionary 
web of pure pop bliss that is relentlessly 
infectious and hummable. 

Though admittedly lighter in content 
than Martin’s work with Starflyer 59, 
Bon Voyage contains many of the 
ingredients that make Starflyer suc- 
cessful, honed to fit the decidedly 
poppy parameters. “You Got It, I 
Want It” is propelled by thick, sludgy 
chords and “I Just Wanna (Be With 
You)” treads the same sparkle-ballad 
territory as some of Starflyer’s moodi- 
ey work. 

What is most evident is the unwa- 
vering dedication to melody. 
“Together” glides dreamily along, 
Julie’s wispy promise of “We'll always 
be together” floating like mist over 
Eugene’s Beatle-esque keyboard and 
Jason’s plaintive acoustic strum. “No 
Paradise” could be an outtake from 
Twin Peaks torch singer Julee Cruse, 
_ with its morose theme (“sometimes 
/ this life’s no paradise”) and sporadic 


Tragedy Ann as not Christian enough. 
“T Know’ takes the music down a notch (well, intermittently) and is as pointed an altar call as they come (All that I 


_ desire is to see that you find truth/ And that you know that He is always there for you). That, plus the example set in 


“Seek” (It’s You that I need/ I will only suffer’ When I lead), make the Gospel message plain enough for the most diffi- 
_ cult listener. 

What’s refreshing is Tragedy Ann rocks with an abandon that’s seemed lost in the music scene. Drummer Bob 
Sable and bassist Dave Bosley create a sturdy platform for the wailing and gnashing guitars of Erik Whittington 
and Mikee Bridges. However, while there are occasional flourishes from the guitar section, for the most part this is 

working man’s rock ‘n’ roll. Bridges’ almost atonal vocals make him an everyman, bringing the realistic emotions to 
the front of every song. 

No pretty glamour boys here. No flowery lyrics. Just the meat and potatoes. Lesser is the statement of a band who 

Be wonts their message to be so simple it can be understood at any decibel level. 
For some, the simple sweat-and-noise-and-Gospel will make Tragedy Ann seem unworthy of their notice. Somehow, I 


don’t think the members of Tragedy Ann care whether you like them or not. They're here to rock, and rock for Jesus. 


Sometimes that’s all that matters. 
—Chris Well. 


surges of keyboard. 

Even within the self-imposed struc- 
tures of melodic pop, Jason Martin 
flirts with brilliance. “You're 
Wonderful,” whose melancholy slide 
guitar recalls Daniel Amos’ “Divine 
Instant,” is a 21st Century surf ballad 
that builds to a satisfying rush of gui- 
tar and drums. Julie’s voice is perfect- 
ly suited to the music, one moment 
managing a coy playfulness, the next 
sounding almost matronly Clift up 
your head, it’s alright”). Eugene’s key- 
board adds entire dimensions to the 
compositions, and the rhythm section 
(which periodically alternates with a 
vintage drum machine) provides a 
solid undergirding. 

As principal songwriter, it is on the 
shoulders of Jason Martin that the 
burden rests. The song structures on 
Bon Voyage demonstrate a depth and 
grasp of melody only hinted at before, 
and indicate the presence of a band 
with a strong future. Should Julie’s 
promise of “We'll always be together” 
prove true, it will be to the great ben- 
efit of the listener. 

—J. Edward Keyes 


BLINDSIDE 


Solid State 


When you think of music from Sweden, 
chances are the first thing that springs 
to mind is the bubbly, bouncy, disco-pop 
of ABBA, Ace of Base or the Cardigans 
(not coincidentally, all bands fronted by 
attractive, blond females). Swedish metal 
band Blindside is set to change that. 


Vocalist Christian Lindskog displays a 
wide vocal range, frequently going from 
singing a fractured melody to a full- 
voiced scream. Simon Grenehed provides 
the emotional undercurrent with his 
ragged guitar. From the haunting loop 
on “Liberty” to the sloppy rhythm and 
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raging, feedback-drenched leads on 
“Born,” Grenehed’s noise-laden guitar 
provides the perfect framework for 
_ Lindskog’s emotion-worn vocals. 

As hard as the music is, the lyrics hit 
even harder, searching out the grace to 
do God’s will in a fallen world, or as 
Lindskog sings in “Invert”: Ouch, want 
to go mainstream just like them/ God 
help me go bolder/ I know I’m not/ and 
_ I forgot/ that I am not the one/ who is 
+ going to get things done. 

In a genre not known for originality, 
Blindside mixes up the hardcore tag 
with emo, punk, an occasional dash of 
hip-hop, and big metal riffs for a sound 
that is as enthralling as it is explosive. 
—Brad Caviness 


GROUNG 


_N-Soul 


__ Techno may have lost out to punk and 
ska as the genre of choice for post- 
grunge alternative rock fans. However, 
that hasn‘t stopped many techno 
artists from pushing the artistic limits 
and exploring new territory (in spite of 
being ignored by the mainstream). E- 
majn, for instance, by Oklahoma City’s 
Cloud2Ground, covers a wide array of 
» styles, diverging greatly from simple 
» “dance music,” while the use of elec- 
© tronics provides the common thread 
that holds the record together. 

A great example of the disc’s diversity 
can be found in the two versions of 
| “Raindown’—the first version CRaw 
Piano Dub”) kicks off the record with a 
simple, elegant piano track wrapped in 
ambient sound effects; the second ver- 


sion (‘Original Break Mix’) redresses the 
melody in a fast-paced, high energy 
dance track. 

Other tracks, like “Away” and “F5,” 
build on the typically spartan, sample- 
based arrangements of most electronic 
tracks with lush, cinematic arrange- 
ments that focus on melody and com- 
position. “Been Away” and “Face 2 Face” 
add vocals and a keen Brit-pop influ- 
ence, making them the most radio- 
friendly tracks on the disc. 

C2G wears its influences on its sleeve, 
particularly from artists like Moby and 
Future Sound of London. They lack the rock 
influence that has helped push groups like 
Prodigy, Chemical Brothers and (again) 
Moby into the mainstream, but the 
strength of their songwriting and arrange- 
ments on e-majn truly make Cloud2Ground 
stand apart from the crowd. 

—Brad Caviness 


WAUTERS » OF 


Word 


Jeffrey Dahmer was a mass murderer: 
What happens when a killer confesses 
before Christ? Now, what happens when 
a band sings a song called “Jeffrey 
Dahmer Went To Heaven”? 

Once you dig into the words of the 
song, you discover something quite pro- 
found. Unfortunately, some might 
assume it’s a bid for shock value and 
pass on the record altogether. Sleepy- 


Head, the major label debut from Room 
Full of Walters, is full of songs with 
solid lyrics, hooks and that solid rock ‘n’ 


There is a certain sound that has been 
popular amongst midwestern college 
rock bands for a long time, and Room 
Full of Walters do it well. Sleepy-Head is 
actually their fourth release, and by far 
their best, although I’m surprised they 
didn’t re-record a couple of these tracks 
with some new tunes because the pro- 
duction is a little weak. 

The disc starts off with “Home,” one of 
the strongest cuts, with its quirky ‘80’s- 
style rock a la Weezer and Summercamp. 
Fun guitars reminiscent of The Cars 
weave in and out of each song, really 
standing out in “Laughing At the Ground 
and “Pete’s a Rocket Scientist.” 

There are no keyboards, strings or 
samples and very few horns, but the 
guitars are so melodic and pop-orient- 
ed, you won't notice. The lyrics through- 
out the record are strong when the 
band isn’t trying too hard to be clever, a 
trap most young bands fall into. 

The music rocks, with melodies that 
stick in your head, propelling lyrics that 
are sometimes quite inventive. Listening 
to Sleepy-Head by Room Full of Walters 
makes me long for two things: 1) to see 
the band live; 2) their next record. 

—Dr. Tony Shore 
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UAFe SERVICE 


Maranatha! 


Maranatha!, known for praise and 
worship music, appeals to a new gener- 
ation with Late Late Service, giving 
praise and worship an edgy, guitar- 
driven sound. Produced by Chris 
Lizotte, Peter Shambrook and Shawn 
Tubbs, Dry Bones Dancing includes 


soulfu 


A “Pe 


several weighty talents—including Tim 
Taber, formerly of Prayer Chain, as 

| well as vocal turns from the produc- 

ers—who tailor the music for youth 

_ services and gatherings. 

The easy-paced “I See The Lord” 
features the raspy vocals of Chris 
Lizotte. Following is the song he 
wrote, “I’m In Need Of You,” show- 
casing the gentle female vocals of 
_ Jaime Eichler. She returns later with 
_ the duet “The Solid Rock,” the only 
» new arrangement to a classic song 
(On Christ the solid rock I stand/ All 
other ground is sinking sand). The 
| song is simply laced with acoustic 
guitar and melodic accordion, the 
similar threads throughout most of 
the arrangements. 

Energy picks up with “Hosanna In 
The Highest,” featuring the enthusias- 
= tic vocals of Todd Warren. The album 
- closer, “He Knows My Name,” is 
accentuated with bongos. 

The album’s centerpiece, “Prepare the 
Way,” seems to be the combined effort 
_ of Late Late Service, declaring their 
message: Where is the voice of our 
generation?/ In spite of our faults/ We 
come to the kingdom/ For such a time. 

The album is full of new songs with 
lyrically simple truths proudly model- 
~_ ing an edgy, yet intimate sound. Dry 
Bones Dance is a quality selection of 
—~ worship songs for those ready to 
praise with a new song. 


—Cara Baker 


BURY YOUNS 


Benson 


_ For their debut, Rich Young Ruler rich- 
' ly demonstrates the sounds which dom- 
inated the airwaves back when groups 
like The Beach Boys, America, and The 
Byrds ruled the music world. There 
probably hasn’‘t been a “magical” album 
__ like this since Randy Stonehill’s 
Wonderama (which makes sense, when 
_ you consider that both albums were 
produced by Terry Taylor). And the only 


magical land where one can both catch 
the perfect wave, and connect on the 
most goosebump-inducing vocal harmo- 
ny, is where mankind is finally united 
with the heavenly Father. Or as they say 
in the song “Take It Anywhere, It’s a 
good time to leave the world behind. In 
other words, much of the music here 
can best be described as little moments 
of Heaven. 

The music of Rich Young Ruler con- 
trasts so beautifully with much of the 
angst-ridden primal scream therapy of 
modern rock. Harmonies float by like 
angelic descendants of Brian Wilson’s 
imagination; guitars jingle-jangle with 
McGuinn-esque regularity, and the 
songs retain an otherworldly innocence 
last witnessed on planet Earth in the 
charts of ‘70s AM top 40 radio. 


RICH 
YOUNG RULER 

Cotitossioetove-Stery 
Seif titled - not mastered 


Of course, Rich Young Ruler hasn‘t 
completely abandoned the cares of this 
world, since many of these songs 
address the pain of romantic heart- 
break. It’s the kind of album which may 
cause other land-locked groups to chill 
green with envy, and longingly wish they 
all could be California bands. 


—Dan MacIntosh 


Tooth & Nail 


As if a full-time schedule with one 
band wasn’t enough, Stavesacre’s Mark 
Saloman offers Outer Circle, a new side 
project (with a new group of musicians) 
that takes a new look at Saloman’s old 
school punk roots. 

Where Stavesacre melds elements of 


punk, alternative and hard rock, Outer 
Circle plays pure, unadulterated, no- 
frills, a-four-count-and-three-chords 
punk rock. Indeed Outer Circle rarely 
deviates from this bare-bones 
approach. There are no guitar solos, 
only a couple of extended “verses” to 
introduce songs, and the album’s 11 
songs all fit in a quick 28 minutes. But 
the simplicity of the music puts 
Saloman’s voice squarely in the spot- 
light. His vocals make the record 
interesting and his words give it 
depth. 

Compared to Saloman’s lyrics, the 
music is deceptively simplistic. It’s 
tempting to dismiss the whole thing as 
a quickly cobbled-together one-off. On 
closer inspection, Saloman’s “outer cir- 
cle” clearly represents those without 
power, who are not in the “inner circle” 
of politics, religion and business. 

The lyrics ruminate on the meaning of 
the Psalms, the Beatitudes, and Paul’s 
“oeace that passes understanding” cast 
through the frustration of modern urban 
life. Saloman’s trademarked double- 
tracked vocals (one of the few produc- 
tion frills present on the record) wrings 
every drop of emotion out of the songs. 

It is appropriate Saloman picked old- 
school punk to frame these songs. This 
project hearkens back to an era when 
“gunk pop’ was an oxymoron; when punk 
was a tool of anarchist malcontents 
intent on tearing down the facade of 
society. It’s apparent from the songs his 
“Manifesto” advocates making a “Clean 
Break” and forming a “Separate State-— 
in a spiritual sense—to become a 
“Creator’s Creation.” 

It’s not quite religious anarchy. More 
like spiritual revolution: a tearing down of 
the old and building up of a new creation. 


—Brad Caviness 


LESCENT 


Rugged 


Reflescent Tide’s sophomore release, 
Spring Catalog, is a little hard to cate- 
gorize. With compelling, uncluttered, at 
times simplistic bass lines, thundering, 
minor-key guitar crashes, and guttural 
vocals sung with intense passion, you 
might be tempted to label it “metal.” 
But then there are those playful vocal 
turns that lighten up the whole attitude 
of the song. Maybe it’s more like Hootie 
and the Blowfish jamming with 
— Metallica. But as soon as you settle into 
that classification, the ‘Tide settles into 
a mellow acoustic set, or launches into 
a more futuristic cut, reminiscent of 
Fold Zandura. Like the Wisconsin 
weather, if you don’t like the style, wait 
a minute; it’ll change. 

Jeff Weiss, the band’s primary song- 
_ writer (he wrote or co-wrote all 12 cuts) 
~ continues to show growth as a lyricist, 
drawing on such diverse influences as 
Rich Mullins, C.S. Lewis and novelist 
Robert Jordan. On Spring Catalog he 
explores the dichotomy of faith in an 


unseen God, of wrestling with the here- 
and-now while longing for the hereafter, 
of at once seeking truth while fearing 
its implications. 

In “Avendesora’ (a reference to the tree 
of life in Jordan’s Wheel Of Time series) 
Weiss sings, I sat beneath the tree/ That 
only had one leaf/ Some call it the tree of 
life/ While I just hide my shame. In 
“Butterfly Wings” he writes, Sometimes I 
have it all figured out/ and sometimes 
I'm lost in this mess/ sometimes I crawl 
on caterpillar legs/ But this time I’m 
soaring on butterfly wings. 

Dark and moody, Spring Catalog is 
great music for stormy weather, if you 
happen to have a crackling fire and a hot 
cup of spiced cider to keep you company. 

—Mike Parker 


Eta 


BEC 


Pep Squad’s BEC debut No Doy is an 
interesting mixture of breathy vocals 
and noisy feedback-laden guitars held 
together in a pop song format. In fact, 
No Doy is practically a tribute to such 
indie rock legends as Sonic Youth and 
Superchunk. 


For the most part, Pep Squad wants 
to play things off-kilter. Though the 
record starts off with the brooding 
“Angel,” they quickly get into the indie 
power pop that comprises much of the 
record. Employing “ba-ba-bahs” (remi- 
niscent of The Beatles and Beach 
Boys), crunchy guitars and bottom- 
heavy thumping basslines, the songs 
move. Pep Squad seeks to cram as 
much as possible into their songs 
without sounding rushed. “Jamie’s 
Kisses” is a treasure that rocks out, 
yet is melodic enough to leave you 


Send The Beggar 


“...one of the best independent records of the year.” 
—Billboard Magazine 


Produced by Mark Quattrochi 
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_ singing it hours after a listen. “Bug- 
_ Nug” is a great tune that plays a nice 
_ tension game. The song goes from a 
nice jangly guitar melody to an all-out 
rock chorus. 

The vocals are the strongest when 
_ Brian’s (no last names for the Pep 
Squad) voice cracks (he’s nearly yelling) 
and Kim sings backing vocals. On 
“Soopertrooper, Brian and Kim trade 
vocals back and forth which is a unique 
+ dynamic not seen much in music today. 
Pep Squad lays down simple but solid 
rhythms with guitars playfully going 
between odd feedback and jangling to 


hard crunchy riffs. 

lyrically, Pep Squad is obscure, if not 
downright silly. It is hard to know 
what exactly they are singing about. 
Many songs deal with girls, detach- 

—~ ment, longing and love. Fairly stan- 

_ dard themes for a rock ’n’ roll band, 
but they mess it up with obscure 
= metaphors (like in “Jamie’s Kisses”: 

_ Jamie’s kisses are like candy canes on 
_ Christmas/ Jamie’s kisses are red and 
white and twisted). 

No Doy is a promising, if somewhat 
plain, tip into indie rock. A nice effort for 
- a debut, but the members of Pep Squad 
_ tend to rely on their heroes a bit much, 
rather than finding their own voice. 


-ONEMAN 


Absolute 


Some artists form an independent 
label to put out their own music. 


_ Former guitarist for the artist formal- 


—Chris M. Short 


ly known as Prince and A & R vice 
president for Star Song Dez Dickerson 
began his own company, Absolute— 
but not to produce his own material. 
Until now. After releasing projects 
from four other artists, Dickerson 
feels it’s time to share his guitar-dri- 
ven pop rock and message. OneMan is 
akin to Dogs of Peace and PFR (with- 
out the humor). His vocals mesh 
sounds from the lead singer of Blessid 
Union of Souls with the lead singer of 
Skillet. Surprisingly, the sound is a 
nice blend. Dickerson wrote most of 
the material as well as played and 
sang back-up vocals (which some- 
times lean toward a British sound). 
The opener, “Hello Again,” will make 
you think you're listening to John 
Elefante’s “Hello, My Good Friend.” The 
laid-back, aching feel of “Maybe 
Tonite,” about getting over past hurt, 
precedes the contrasting 
“Peacehopejoy, which ups the rock 
factor with heavier guitars. “OneMan” 
features backup vocalists Joel and 
Jade Hanson (Joel is the ex-lead 
singer for PFR, hence the song’s PFR 
feel). “This Song,” “Like a Merry-Go- 
Round,” “Home” and “The Way I Feel” 
stick to the same lyrical theme (artic- 
ulated by Dickerson audibly in the 
hidden track) that there is hope 


through “one man,” Jesus Christ, no 
matter the situation. The music on 
OneMan is drawn from various influ- 
ences, making Dickerson’s solo album 
a complement to a pop/rock CD col- 
lection without stretching its bound- 
aries. 


—Cara Baker 
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Tooth & Nail 

90 Lb. Wuss stormed on the scene 
last year with a record of old-fash- 
ioned, hardcore punk rock. Sort of a 
1990’s Dead Kennedys mixed with The 
Crucified. The record was character- 
ized by equal parts fun, seriousness, 
life experience, and Christ-centered 
lyrics. 

Now, it’s 1998 and 90 Lb. Wuss has 
grown up some. Where the Meager Die 
of Self-Interest takes the band in 
another direction in a furious manner. 


The Wuss’ sophomore release is decid- 
edly harder, sloppy, and extremely 
dark. The music stays true to the 
basic tenets of mid-’80s hardcore 
punk but with a ferocious intensity. 
The vocalist simply screams the lyrics 
at the top of his lungs. At points he 
sounds downright scary, like he’s being 
tortured. 

The lyrics take on a much darker tone 
than last year’s debut. On “The 
Dawning of This Night Divine,” he 
screams, Let’s just pretend/ I never 
meant to hurt you/ Wish I never felt 
this way. And on and on and on goes 
the record. Song after song is charac- 
terized by dark feelings and regret. 

The Wuss has not bothered to play its 
music any cleaner, either. Sloppy as only 
hardcore punk can be, they teeter on 
sounding out of sync. Spots of the 
record contain bizarre drum fills and 
rolls that sound missed. Other times the 
bass is driving so fast, it seems to take 


off without the band. The guitarist’s 
work is best when he’s playing fast and 
_ stop-stutter riffs—when he attempts to 
| be “creative,” it sounds forced (especial- 
ly evident on “Queen Maggot’). 

But the Wuss excels when playing 
hardcore punk. “Senseless 
Accusations” and “Heresy” are exactly 
that—good hardcore punk songs (like 
_ onthe debut). 90 Lb. Wuss may be 
attempting to move away from hard- 
core punk on Where the Meager Die 
From Self-Interest, and into noisecore. 
Whatever the case, they are intense 
(vocally and lyrically), loud, messy, and 
wouldn’‘t have it any other way. 

—Chris M. Short 


Rustproof 

Send the Beggar is made up of five 
guys who played in a youth group 
praise and worship band in Columbus, 
_ OH. Talent-wise, these guys have 
| everything it takes to make it big ... 
_ really big! Musically, the disc features 
sterling guitar work by Chris Freeman 
and Cris Anthony, backed by steady 
rhythm players Matthew Wootton 
(bass) and Brett Fitzer (drums). Matt 
Bentley handles the vocals. Everyone 
contributes to the words and music, 


but the lion’s share of credits belongs 
to Mr. Freeman. 


It would be wrong to label the 
efforts of the band as ground-break- 
ing. That shouldn’t denigrate the con- 
siderable accomplishment this disc 
represents. Imagine taking elements of 
Sting, U2, Jars of Clay and Toad the 
Wet Sprocket, and distilling that potent 
mixture down into something called 
Send the Beggar. 

That’s not to say everything the boys 
touch is golden. Bentley’s vocal musings 
could stand to be reigned in a little. And 
_ if he’s got any grit in that liquid voice, 


he should use it next time out. Some of 
these songs simply scream for a raspy- 
throated singer! 

lyrically, there are times when the 
band’s reach exceeds its grasp. Take 
this snippet of lyric from “Tangled with 
the Error”: All my doubting and need- 
ing are dependent on Your bleeding. 
It’s an awkward phrasing at best. The 
disc offers several gems, chief among 
these the poignant reading Bentley and 
guest vocalist Christine Glass give 
Freeman’s “Prodigal.” It’s a simple 
song, beautifully written and per- 
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formed. “Tuesday Afternoon” aches 
with the loss of love due to higher call- 
ings, and the lyrics to “Rome is Sinking” 
are pure poetry. 

Here’s hoping the next time around 
Freeman steps up to the task of doing 
all the writing (it’s a band—but learn 
to play to your strength, boys). He’s a 
major talent in the making. Those who 
listen to Send the Beggar will soon be 
begging for more. 

—Jay Winchester 
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Tooth & Nail 


To coin a much used but nevertheless 
appropriate phrase, the Christian music sub- 


category praise the label for its ability to 


: thrive outside of the Christian market, rou- 


tinely landing their artists airplay on MTV and 
college radio. Ironically, those who malign the 
label usually do so for the same reasons, 
accusing them of being dodgy when it comes 
to issues of faith and perplexed by the label’s 
willingness to be accepted in what some per- 
ceive as a “godless” arena. 

The bottom line is this: Those who fall into 
the first category will adore the comprehen- 
sive five-disc Tooth & Nail Box Set, and those 
who fall into the second would have to be 
heartless to not, at the very least, admire the 
abel for its tenacity and perseverance. An 


= 80-page full-color booklet details the label’s 


rise From meager beginnings in Brandon Ebel’s 
apartment, to the semi-lucrative conglomer- 
ate it is now. 

Co-founder Bill Power’s meticulous and 
insightful notes read like a sort of 


_ Steinbeckian punk rock American dream, with 


Ebel going from “eating 2 bean, rice and 
cheese burritos a day” to creating subdivi- 
sions of the label to create some sort of clas- 
sification system for its multitude of musi- 
cians. The layout and artwork in the booklet 
is fabulous, including covers from each of 
Tooth & Nail’s 99 releases (the box set is the 


| 100th), as well as band snapshots and early 


promotional ads and flyers. 

The music itself is just as comprehensive. 
One song from each of Tooth & Nail’s releases 
are included, as well as a handful of out-of-print 
tracks and rarities. The discs are designed to 
be skipped around, not played from start to 
finish. 

The set reflects the label’s dedication to 
hardcore and punk. More than half of the 100 


culture breaks down into two kinds of people: 
_ those who love Tooth & Nail Records and 
_ those who hate them. Those in the former 


tracks fall somewhere within those two cat- 
egories, with the remainder being rounded out 
by indie rock (Joe Christmas, Delta Haymax, 
Pedro the Lion, Sal Paradise, Danielson), 
dream-pop (Starflyer 59, Morella’s Forest), 
and just plain “rock” (Sometime Sunday, 
Plankeye, Mike Knott). 

Listeners can discover what all the bands 
on the label sound like, perhaps uncovering a 
new favorite in the process. The downside is 
that choosier listeners may find only a hand- 
ful of songs they truly enjoy; having to pro- 
gram each disc to skip certain tracks can be 
something of a hassle. Those with narrower 
tastes (who already own many of the records) 
would do best to steer clear, as they likely 
have already heard the only songs they‘d be 
interested in. 

For serious music afficionados, the box gives 
the opportunity to trace the development of 
certain bands. By cueing up certain tracks, the 
listener can hear Starflyer 59 gradually refine 
their sound over each release, and can listen to 
the Crucified evolve and mellow into 
Stavesacre. 

Some of the choices are a bit atypical (like 
selecting “Today is My Way” over “Chick 
Magnet” from MxPx’s Life in General, or not 
including Joy Electric’s version of “Drum 
Machine Joy’), but these choices also shed 
light on some songs that may not have been 
recognized otherwise (like Stavesacre’s elec- 
trifying “Tranewreck” and Pedro the Lion’s 
deeply moving “Whole”). The box also scores 
high on the “stay up late” scale, as the urge 
to endlessly jump from band to band is nearly 
irresistible. 

It’s oddly inspiring when one pauses to 
consider that this compilation is largely the 
result of vision and hard work. There is some- 
thing to be said for the fact that a man with 
a dream could build a label that would get 
nods of approval from the same pundits who 
usually slam music made by Christians. It’s 
difficult to dodge the label’s similar effect on 
the Christian market, a market that, when 
Tooth & Nail was formed, had few labels sup- 
porting alternative Christian music (only 
Brainstorm, Alarma and Blonde Vinyl come to 
mind). 

The label's critics can gripe all they want, but 
after even the most cursory of listens to The 
4th Anniversary Box Set, one thing is clear: 
Tooth & Nail Records has changed the Christian 
music industry while making substantial strides 
in the general market. They have done so by 
encouraging artists to make respectable music 
that expresses their feelings honestly, be they 
words of straightforward praise (The 
Supertones, Plankeye, Danielson Famile), or 
words of jaded woe (Joe Christmas, Delta 
Haymax, Frodus). That’s hardly a thing to com- 
plain about. 

—J. Edward Keyes 
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RRS 
* REA cy emerges a novel for our times: Threshold is fast-paced, careful- : li ; quoieeli 
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SSeS Journeys to Fayran. His books and videos have won more than 40 national Sen reise 
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“Researching Threshold was an eye opener. As I interviewed some of the top 
psychic researchers in the world I was able to see scientific proof of the super- 
natural as well as the clear existence of the occult,” Myers says. 

Threshold follows Brandon Martus, a troubled, James Dean-type, who discovers 
through frightening supernatural intrusions he is destined to be one of the two end 
time prophets described in the book of Revelation. 

First come the dreams and apocalyptic images he cannot control. Sometimes good, 
sometimes evil, they propel him into a “super reality” that forces him to witness people and 
circumstances as they are, not as they appear. With such insight come the apparitions— 
angelic and demonic, as Heaven and Hell battle for his control. His gifts soon draw the interest 
of a psychic research institute who, for their own dubious purposes, drive him deeper and deeper 
into his experiences. 

Myers’ research was extensive, including an interview with the man who headed up the CIA psy- 
chic research program for 20 years. “His stories of Russian and U.S. research were encouraging and 
chilling: encouraging in that they clearly prove the existence of the supernatural; chilling in that these 
dedicated scientists often deal with the occult without even knowing it.” 

But, according to Myers, there’s a good side to the supernatural as well. “My favorite character is Gerty, 
an old prophetess who has been praying and fasting for Brandon since before he was born. The spiritual 
warfare she exercises in Threshold came through my own experiences nearly 20 years ago when singer Keith 
Green and I helped deliver one of the top West Coast psychics from extreme demonic activity. Then, there are all 
those overseas mission films I’ve directed,” Myers says. “The supernatural warfare some of these missionaries 
encounter would make books by themselves.” 

Myers says the most exciting part of his research was spending a day with “Son of Sam” killer David Berkowitz. 
“Here was a serial killey who shot 13 people and was totally immersed in the occult. Yet, through the power of Jesus 
Christ he was able to break through the bonds of darkness, seek forgiveness, and be totally free. Now that’s power. 
Power that makes all of the occult experiences seem like child’s play.” 
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